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Two thousand fifteen was a year of diverse art exhibits. These showcased 
various forms and technology, and some honored literature, including 
children’s books. There were experiments in the use of media and in the 
presentation of art, and for the most part these were intriguing and effective.
TECHNOLOGY AND INTERACTIVITY
The year both opened and ended with two exhibitions that incorporated 
the animation of artworks with the help of tablets. This technological 
enhancement was a mere highlight, however, and did not overshadow the 
impact of the artworks themselves.
Perhaps the most ambitious show of the year was Propaganda, a multi-
gallery thematic exhibition presented at the Lopez Museum, Mandaluyong 
City, from February 6 to July 4, 2015. It was a radical assembly of artworks 
and documents so varied that some seemed barely related to the theme. The 
exhibit was historical and thematic at once, with centuries-old documents 
displayed alongside videos and mixed media installations.
Viewers start at the café, where they are greeted by a wall of stark black-
and-white film stills from the 1952 movie Korea, depicting Filipinos in the 
Korean War, and an assembly of multicolored sticky notes that showed the 
responses to a survey about the quality Filipinos value most in a national 
leader. This room set the tone for the exhibit’s focus on nationalist propaganda 
in various forms. 
In this highly eclectic thematic exhibit, works by the old masters from the 
museum’s collection were interspersed with works by contemporary artists. 
One gallery was dominated by Nunelucio Alvarado’s installation: a swathe 
of little abstractionist ink drawings of anguished faces made up of angular 
shapes, then rows, or larger printouts, of his earlier sakada works. Bright 
pastel drawings on the olive wall were interspersed with these. Alvarado also 
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did some grafitti in the restrooms that reflected his new, more playful spirit. 
Visitors were encouraged to add their own drawings.
Similar elements were present in Joey Cobcobo’s installation Tahanang 
Walang Hagdanan, the title referring to the fact that he had literally taken 
the ladders from the homes of his actual neighbors (though he subsequently 
replaced them). Around the installation were caricatures of people caught in 
their personal struggles (a painting of a girl who became pregnant at twenty 
is depicted in the format of a twenty-peso bill) and at the center was a set of 
ink pad steps for printing, with bakya carved with figures of people. 
In the next room was Don M. Salubayba’s A Not So Giant Story, which 
depicts Spanish and American colonization as a battle of two giants over the 
Philippines, and a shadow play video. Nearby were Santiago Bose’s works: the 
installation Pasyon at Rebolusyon and a canvas showing rice planters. Alvin 
Yapan’s video commentary on rice cartels was playing next door. 
The last exhibit was of WWII propaganda, mainly nauseating materials 
glorifying Japanese imperialism. One US poster encouraging Filipinos to keep 
up the fight was inspiringly animated when viewed through a Samsung tablet. 
The exhibition paid tribute to technology. It was not just that there were 
videos and tablet apps, but the arrangement of the disparate exhibits, with 
its disconcerting leaps in time and across styles, mimicked hyperlinking. 
Ultimately, Propaganda encouraged a reassessment of how ideas may be 
presented in the digital age, making it an excellent year-opener.
At year’s end, Bencab in Two Movements, held from December 2015 to 
February 2016 at the Yuchengco Museum, Makati City, showcased Bencab’s 
sketches of Chinese dancer San Lee and Polish dancer and choreographer 
Paulina Wycichowska. The exhibition blended drawings of dance movements 
with digital animation. Videos showed the artist’s process of creation. 
There was an all-too-brief digital demonstration of how one’s movements 
could be translated into a drawing via an app that makes a sketched figure 
imitate the participant’s movements. Sadly, the interactive element was 
wanting: the figure produced had minimal features of the artworks, but 
lacked the vigor of Bencab’s strokes. Also, the use of an electronic guestbook, 
while enjoyable, was dissatisfying. The newly created works were not 
immediately displayed, nor was there a means to save or print the page one 
had personalized. Nevertheless, the uses that technology was put to here 
suggested interesting possibilities, and most importantly, were able to lead 
viewers to an understanding and appreciation of Bencab’s dance drawings.
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MAJOR MODERNISTS
The 101st anniversary of geometric abstractionist Constancio Bernardo’s 
birth was marked by an exhibit showing eighty-five of his works on vast square 
canvases in two galleries at the Cultural Center of the Philippines (CCP), 
Manila, from November 20, 2014, to February 15, 2015. Though large and 
striking and composed mainly of angular shapes, the paintings had the restful 
and meditative quality of mandalas. This connection is evoked by their pastel 
shades and graduating repetition of shapes.
Expressionist Jaime de Guzman also had a retrospective of his disturbing 
surreal works at the CCP, from March to April. Entitled “Revelations,” the 
works exhibited include Gomburza and the Metamorphosis series, expressions 
of historical and social injustice rendered in near-Dantesque imagery.
The year 2015, however, was dominated by Bencab, who was celebrating 
the fiftieth year of his artistic career. From the intimate Frames of Reference 
exhibition of his books of sketches and studies and three large paintings at 
the Lopez Museum at the start of the year, to an exhibition at the CCP that 
zeroed in on his works on paper in July, to another exhibition at the Ayala 
Museum, Makati City, in December, which focused on his portraiture, the 
National Artist’s career was the main subject in museums throughout the 
year. Of these exhibitions, the longest-running and most extensive was the 
retrospective at the Metropolitan Museum, Manila. Running from October 
2015 to February 2016, it displayed works from Bencab’s beginnings in the 
1960s until his most recent works, and included some of his few cutout metal 
sculptures as well as an extensive sampling of the paintings and prints that 
formed the main body of his career. 
LITERARY CONNECTIONS
Another major anniversary celebrated in 2015 was Dante’s 750th. From 
August to December 2015, the Ateneo Art Gallery, Quezon City, paid tribute 
to the great Italian poet with Three Takes on Dante. The exhibition featured 
illustrations by three artists, each using a style to represent scenes from Dante’s 
Paradiso, Purgatorio, and Inferno. The exhibit invited a comparison among 
William Blake’s mystical watercolors, Gustave Dore’s finely detailed etchings, 
and Rico Lebrun’s fierce expressionist pen and ink drawings. Included as well 
was a dramatic print by Salvador Dali, The Minotaur, made for Dante’s 700th.
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In the meantime, Philippine literature was the inspiration for Chromatext 
Rebooted at the CCP, which ran from November 7, 2015, to January 17, 
2016. Cocurated by artist Jean Marie Syjuco and writer Alfred A. Yuson, 
the exhibit featured artworks which made references to literary works or 
experiences and visual arts created by writers. The works ranged from 
paintings to installations, from carvings to crochet. Many showed wit and 
irony, such as Danny Silada’s union of a toilet, plasma globe, and picture of 
The Thinker in an installation called The Constipated Time, and the gilded 
winged chair by Jean-Marie Syjuco paying tribute to the old Filipino word 
for seat, Salumpuwet. The wordplay in Micheline Syjuco’s Anino Niño was 
made evident by her installation depicting the painted shadow of a writer 
hunched in thinker pose by a typewriter, suggesting how the writer’s identity 
is overshadowed by her literary creations. How to Be a Mother and a Writer 
by Padmapani Perez and Kelly Ramos made use of painting, poetry, voice 
recording and installation to present the experience of a woman trying to write 
while parenting. The arrangement representing a child’s chair-and-blanket 
fort emphasizes the writerly need to retreat from everyday life. There were 
collaborations between writers and visual artists, a series of pictures telling 
stories, and works that paid tribute to single words. The entire exhibit was an 
exhaustive tribute to the written word.
Children’s book illustration was honored in two other anniversary 
exhibits. As part of its celebration of its thirty-fifth year, from June 26 to July 
3, Adarna House mounted the exhibit Alterno, displaying alternative book 
covers for some of the best-loved Adarna books. For the most part, the covers 
were rerendered in more sophisticated styles: more muted shades and intricate 
details as against illustrations consisting of simpler, bolder pictures more often 
used in children’s books. Most remarkable is the stunning cutwork of Liza 
Flores depicting the publisher’s mascot, Ibong Adarna.
Then, Canvas celebrated its tenth year with The Next Chapter, an exhibit of 
its large, brilliant canvases at the Vargas Museum, University of the Philippines, 
Diliman campus, from July 10 to 31. These artworks, mostly bright and 
playful, were used as illustrations for the storybooks Canvas publishes.
REFLECTIONS ON THE URBAN LANDSCAPE
Metro Manila and other major cities were represented in the street 
photographs of Ateneo Sta. Ines, Jayvee Mataro, Joel Mataro, Rommel 
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Bundalian, Little Wing Luna, Kimpoy del Prado, Ed de Guzman, Gian 
James Maagad, Xyza Cruz Bacani, Elpidio “Loi Lee” Juan, Jojo Pensica, 
Leonard G. Reyes, David Mar Quinto, Jomel Bartolome, Ben Molina, Rick 
Rocamora, and Arthur Quejadas II in the group exhibition curated by Rick 
Rocamora titled Unpredictable . . . Unscripted. The photographs of city scenes 
ranging from whimsical to brooding were exhibited at the Vargas Museum 
from February 5 to 28.
The city again became the subject of an installation in another mood, 
depicting an earlier time, in Behold a City at Silverlens, from October 29 to 
November 21. Ateneo Art Awards winner Ryan Villamael (honored for his 
exhibit of intricate cutout map sculptures) presented a haunting cutout version 
of post–World War II Manila, dramatically presented with bright spotlights 
that cast eerie shadows on the wall emphasizing Villmael’s attention to detail.
NEW MEDIA AND METHODS
Territories, the annual exhibition of the Association of Pinoyprintmakers, 
challenged conventional notions of the art of printmaking. Prints were 
rendered not just on paper but on cloth. Images were stamped on bakya and 
painted canvases, emphasizing the traditional process of production of prints. 
The exhibition ran from December 3, 2015, to February 7, 2016, at the CCP.
Liwanag, also at the CCP from December 10, 2015, to February 7, 2016, 
presented Aze Ong’s massive rainbow-striped crochet sculptures suggesting 
larval cocoons.
MATHEMATICAL AND SCIENTIFIC INSPIRATIONS
The exhibition of works by the recipients of the 2015 Ateneo Art Awards 
showed a wide range of media, styles, and inspirations; the pieces showing 
largely a futuristic tendency. Displayed were samples of Ryan Villamael’s Isles 
(map cutouts with intricate distorted geometrical constructions and Frank 
Callaghan’s photorealist cityscapes), Veronica Peralejo’s Pocket Universe, Derek 
Tumala’s Sacred Geometry, and Ian Carlo Jaucian’s In the Year 2000—all of 
which had a surreal quality and a science fiction feel. Peralejo’s sculptures 
were inspired by microorganisms and Tumala’s by the mathematical principles 
behind church architecture; while Jaucian’s made use of and referred to 
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technology. The exhibition ran from October 5 to Decemer 5, 2015, at the 
Ateneo Art Gallery, Quezon City. 
Medge Olivares exhibited her fractal art in Boundless from October 21 to 
November 22, 2015, at the CCP. These brilliant, glossy, abstract prints were 
created with referral to geometric patterns from nature.
THE OLD AND THE NEW
Works by older painters in certain 2015 exhibits were juxtaposed with 
the art of younger artists, married by theme or inspiration. This was evident 
in Open Ends at the Lopez Museum, which ran from August 22 to December 
23, 2015. Sketches and unfinished paintings by Felix Resurreccion Hidalgo 
and Juan Luna, and some early unfinished documents, were displayed 
alongside installations and mixed media works by contemporary artists Ling 
Quisumbing Ramilo, Toym Imao, and Riel Hilario.
From November 27, 2015, to January 16, 2016, the Yuchengco Museum 
held an exhibition of paintings by self-taught Chinese artist Lai You Sun 
and his daughter, Yueh Faye Lai. While fewer, the daughter’s works are more 
stunning, being depicted on large canvases. Though they draw on traditional 
Chinese art for inspiration, with similar types of nature subjects, the paintings 
also feature contemporary elements such as the use of spattering for texture. 
They betray a sly wit at times, as, for example, Frogs on a Date; a depiction 
of varicolored frogs floating on leaves.
All in all, the museum exhibits in 2015 mainly paid tribute to older artists. 
Younger artists garnered attention through the use of new and unique styles 
and media. The old has been made new again by the experimentation with 
traditional media and the infusion of new elements. Technology was increasingly 
harnessed as an aid to one’s appreciation of art. However, in this year, there was 
an emphasis on experimentation with varied ways of viewing art, whether with 
the use of technology, with a thematic focus, or with the juxtaposition of old 
and new, traditional and experimental, or alternative renditions.
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